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JAMES HUBERT BLENK, by the drace of God
and the favor of the Apostolic See, Archbishop
of New Orleans, to the Clergy and Laity of
his Archdiocese, health and benediction.

o - 7 " " . / 2 FeLy
Venerable Brethren of the Clergy,

Beloved Children of the Laity :

It is just four years today since our Holy Father,
Pope Pius X, gave to the world a new Code of laws
regulating the use of music in our churches, the publi-
cation of this Motu Proprio being almost his first
official act on ascending the Pontifical throne. We
feel it our duty today, dearly beloved, to address
you upon the same subject, in order to stimulate
you — both Clergy and people — to renewed zeal and,
furthermore, to assist you by salutary instruction and

practical guidance in complying — as dutiful and loving
children — with this first message of Our Beloved
Father and revered Pontiff, Christ’s actual Vicar on
Harth.

Once more let us remind you of the importance
of this reform, which concerns not merely the exterior
of worship, as is sometimes supposed, but the very
quality of that worship itself. It concerns most inti-
mately the reverence due to God in His chosen dwel-
ling upon earth. Innumerable passages in the Oild
Testament bear witness to the profound reverence and
awe felt by the people of God for every spot that had
been hallowed by the presence of the Most High.
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Thus Jacob arose trembling and full of awe from his
dream where God had appeared to him, and exclaimed
“How dread is this place. Truly the Lord is here
and I knew it not. This is no other than the House
of God and the Gate of Heaven.” The same rever-
ential spirit pervades the Psalms of David, and King
Solomon carried this revereace so far that during the
eonstruction of the Temple he would not permit so
much as the sound of a hammer to be heard.

This attitude was not only sanctioned by Almighty
God but actually commanded. Thus he forbade —
under penalty of death — that man or beast should
touch the borders of the mrountain where He was to
appear and give the law. Again, He reproved His
Prophet Moses for advancing too near the burning
bush, reminding him that he trod on holy ground.

When Our Divine Redeemer replaced the law of
fear by the law of love, He insisted more than ever on
this spirit of reverence. The first act of His public
ministry was to drive the profaning vendors from the
Temple, and one of His last was again to vindicate the
sanctity of His Father’s House. Quoting the very
words of the Prophet lIsaias, his parting lesson in the
Temple was: “ My House 1s a House of prayer.”

Dearly beloved Brethren, how incomparably more
Holy than the ancient Temple s our Church of today,
and if such a reverence was due the prophetic symbol,
how much more is due its realization ? There, indeed,
were the tables of the law, while here, we have the
Living Law-giver in person; there could be seen
the divinely written words of the first Covenant of God
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with man, while here we can see that second Covenant
— the fulfillment of the first — enacted daily before our
eyes by the God Man Himself. How infinitely more
holy, then, is the humblest of our country Chapels, how
much more to be revered than was even the Holy of
Holies of the Chosen People. More than ever can we
exclaim : “IHoliness becometh Thy House O Lord
unto the length of days,” holiness indeed at all times,
even when the church is empty, but holiness much
more during the solemn celebration of those sacred
mysteries, when the King of Kings is among us await-
ing the homage of His assembed people. Let us,
therefore, watch over every detail of His praise with
at least the same care as did those of the Old Covenant,
that our worship may not be found wanting in the
spirit of true reverence and may thus prove acceptable
to the Most High.

We know that in the old law God Himself dictated
every detail of His solemn worship, and these ritual
prescriptions were carried out with strict fidelity by the
people. In like manner the Church of Christ — guided
by the Holy Ghost — has taken upon herself from the
beginning the definite regulation of all that pertains to
her liturgical functions: the number of lights, the
incense, the color of vestments, each detail is fixed in
such a manner that no individual priest or bishop has
power to make an alteration or sanction an omission.
These rules of the Church apply still more forcibly to
the text of her prayers and the order of ceremonies in
which — as you are all aware —sacred music is included.

Sacred music, the Holy Father tells us, is a com-
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Sacred Music. For should we once suppose music to
be provided as a diversion, or,—as urged by many

good and zealous persons — an attraction to outsiders

and lukewarm Catholics, the logical and inevitable
conclusion would be that such music must be of a
nature to suit the popular taste. But the argument is
constructed on a false and pernicious principle which,
in its application, leads not only to disregard of the will
of the Church, but throws open the door of the Sanc-
tuary to trivialities, if not to downright profanation.

Let us then set aside all false and unworthy views
upon this subject. L.et us recognize that the Church
in her use of music, as in all else, is pursuing her single
aim and ideal, that of bringing her children nearer to
God. Her music is but an uninterrupted sursum corda,
and we who frequent her solemn services with that
idea will have no difliculty in understanding her mu-
sical language, which will then afford us, instead of
mere sensual gratification, the purest and most intense
spiritual joy.

Having thus pointed out the most serious obstacle
to the successful restoration of Sacred Music, we can
turn our attention and energy to problems of a practical
nature. The greatest of these problems in this coun-
try is undoubtedly that of securing a permanent supply
of singers capable of rendering the music of the Church.
This has appeared to many people to be practically an
impossibility, and for this reason they have abandoned
all attempt at reform. Yet the difficulty is not so great
as would appear at first sight. It is true that there are
at present very few singers capable of rendering ac-



T .

ceptably the Gregorian Chant, still less the figured
Music of Palestrina. These few are indeed negligible
as far as our present problem is concerned, not only
because of their scarcity, but because the financial
burden of maintaining such a choir is impossible to the
average parish. The Holy Father will not be satisfied
with the reform of a few rich parishes. He desires
the reform of the entire Church. This can be done,
though not perhaps in a week or a month, by taking
the right means. The mere fact that our construction
cannot be finished to-morrow is no reason for failing
to begin it today. L.et us begin then at the beginning,
and with system and intelligence lay the foundations of
permanent reform. We must first of all create a sup-
ply of trained Church musicians.

As far back as 1866 the Second Council of Balti-
more proposed a measure which — had it been univers-
ally adopted at the time —would have put us in a
position to carry out the Holy Father’s orders the very
day they were issued ; we would indeed have fore-
stalled these very orders by means of the measure
then recommended, as follows : “ We consider it very
desirable that the elements of Gregorian Chant be
taught and exercised in the Parochial schools, ete.”
(IT Baltimore. 38). It is significant to us in this coun-
try that these words convey identically the idea of the
Holy Father when he writes : ¢ Special efforts are to
be made to restore the use of the Gregorian Chant 4y
the people, so that the faithful may again take a more
active part in the ecclesiastical office, as was the case
in ancieat times.” The Fathers of the second Council,
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realizing well the special conditions of this country,
went so far as to suggest the very means by which to
reach the end now proposed by our Holy Father Pope
Pius X.

It is our determination now, in our own Archdio-
cese of New Orleans, to begin at once to lay this solid
foundation for the permanent restoration of Sacred
Music by introducing into all our Parochial schools the
systematic study of vocal music, and in particular the
music of the Church. For the success of this great
undertaking we rely on the hearty co-operation of you
all, both clergy and laity. The reverend Pastors will
advance this great work by giving encouragement and
liberal aid to those whose vocation or duty it is to
teach. The teachers themselves — both religions and
secular — will spare no effort to fit themselves for their
noble task ; they will receive from us in due time more
detailed directions for their practical guidance. But
above all we earnestly beg the parents to co-operate
with both pastors and teachers by sustaining their
authority, and by showing appreciation of the honor of
having their children thus tanght to sing the praises of
God, not only in the Church’s language, Latin, but in
her musical language, Chant. Children are naturally
fond of music and will readily become accustomed to
flock to the beautiful ceremonies of the Church if en-
couraged to do so by the words and example of their
elders.

The value of music as an educational factor is now
generally admitted, so much so that vocal music has
become one of the regular branches of schoal curri-



culums. Aside from its refining influence in an artistic
sense, it is hardly equalled and certainly not surpassed
by any of the other accessory branches of study in
focussing the attention of the children and developing
their power of observation. Thus from an educational
standpoint we cannot begrudge the time given to this
study. Fortunately the general advance in teaching
methods has extended to the study of music, and what
has been accomplished in days gone by can be accom-
plished now, and indeed surpassed with comparatively
little effort. It has been demonstrated by practical
experiment that if a uniform method be adopted for all
schools, and the study of music begin with the first
school year, our children at the end of the primary
grade — that is, at the age of 10 or 11 years — will
have their voices properly trained and will be able to
read at sight all music of ordinary difficulty. A period
of from 75 to 90 minutes a week will suffice to cover
the program assigned, that is if the time Dbe strictly
devoted to the study of sight reading and voice train-
ing, and be not diverted to rehearsals for entertain-
ments or to mere amusement. This has been proved
by experience in the schools where this system has
been tried and tested ; the result being obtained not
for a select number only, but for all our children.
During the years of the grammar grades it is then
possible to master thoroughly and even memorize the
entire repertoire of church music — the masses, vesp-

ers, psalms and hymns— and furthermore, to study
the best examples of modern and even secular music.

In this way we will have prepared in a few years an
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unending supply of available material for choirs. Nor
is this all, for, as the children of today become the
congregation of to-morrow, we will have provided not
only choirs, but that congregational singing so earn-
estly desired by the Holy Father. This new genera-
tion of trained church musicians will provide, further-
more, from among its more talented members the
future teachers, choir masters, organists, etc., who will
have acquired in their childhood the true ideals and
principles of Sacred Music. Thus in the parochial
schools lies the solution of our entire problem. It is
the best, if not the only way of reaching a permanent
and effective reform. We have in this country many
drawbacks to the noble work of musical restoration,
but we have on the other hand, an inestimable ad-
vantage in that we have complete control over our
own schools, which enables us to carry out the ideas
of the Holy Father more fully and thoroughly than is
perhaps possible anywhere else.

We will then make a beginning at once, and, by
systematizing the work of reform in the manner out-
lined, will avoid any undue haste or confusion. At the
same time the work will be steadily progressing, so
that at the end of five years as a maximum — that is to
say, on the feast of St. Cecilia in 1912 — the parishes
of this Archdiocese will be in a position to comply
literally with the Motu Proprio of the Holy Father and
will be expected to do so. In well organized parishes
it will even be possible to anticipate that date, by
following the methods proposed.

While thus amply providing for the future, it is



our intention to give the existing church choirs every
possible assistance, so that during this formative period
they may comply as far as possible with the letter and
the spirit of the Holy Father’s instructions. We have
therefore subjoined a list of music consisting largely of
those numbers especially recommended in the catalogue
recently published by the Archdiocese of Westminster,
and which we find well suited to our conditions. It is
our wish that henceforth no new figured music be
studied for use in church unless it be contained either
in this list, or in the complete catalogue of Westminster,
or in one of the catalogues of the various St. Cecilia
Societies which have been approved by the Holy See.

Great as this undertaking may appear, what is it
in comparison with what we have already achieved for
the organization of religion and of Christian education ?
We have covered the land with our great churches and
cathedrals, with modern and well equipped schools, with
charitable institutions of every sort, which are the
admiration of the Christian world. Shall we allow
ourselves to be baffled by the problem of organizing
our solemn worship in accordance with the will of the
Church, or shrink from the sacrifices involved ? To
what purpose is the sumptuous decoration of our
temples — the marble, the stained glass, the silver and
the gold — if we neglect the very act of worship itself
to which all these things are but the setting, and if that
alone be left a contrast and a contradiction to the care
so generously lavished on its surroundings and acces-
sories ?

Dearly beloved Brethren, this i the beginning of



a great movement in the Church, and one whose real
trend we have so far failed to grasp. We have thought
of it as a reform in art, important in its way, but more
or less external, affecting details rather than principles.
This is a great mistake. We are living in an age
which is fast losing sight of the supernatural destiny of
man. To counteract this tendency the Holy Father is
insisting upon the supernatural. This reform of the
music of the Church is merely the opening sentence,
so to speak, of the life policy of the heroic and un-
daunted Pontiff to whose care in these trying times
God has confided His Church. Even before giving to
the world that first encyclical in which he unfolds his
great plan for the renewal of all things in Christ, he
wrote in his letter on church music as follows : “ Filled
as we are with the most ardent desire to see the frue
Christian spire! Hourish in every respect and be pre-
served by all the faithful, we deem it necessary to pro-
vide — before all else — for the sanctity and dignity of
the temple in which the faithful assemble for the sole
object ot acquiring His spirit from its foremost and
indispensable fount ; which is the active participation in
the most holy mysteries and in the solemn public prayer
of the Church.” This re-consecration of church music,
this restoration to its former dignity and holiness, is
thus made the first step towards the general restoration
of all things in Christ, and so we are led up in natural
sequence to the climax of the whole idea which is ex-
pressed in the Holy Father’s plea for daily Communion.
The Christian spirit is to be revived in this fainting
world by applying the supernatural cure, which is the
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grace of God through prayer and the Sacraments. You
will realize then, dearly beloved Brethren, the great
importance of our present undertaking ; you can mea-
sure its far reaching and glorious results ; and you will
let nothing daunt you in your effort to overcome those
obstacles and difficulties which attend the beginning of
every great and good work. The Holy Father does
not minimize these difficulties. On the contrary, he
tells us plainly that ¢ of all the abuses which offend the
decorum and sanctity of the sacred functions, one of
the most common and difficult to eradicate is that

3

which affects sacred chant and music.” Nevertheless,
he adds ““ We cherish the hope that all will second us
in this desired restoration ; and not merely with that
blind submission — always laudable though it be —
which is accorded out of a pure spirit of obedience to
commands which are onerous and contrary to one’s own
manner of thinking and feeling ; but with that alacrity
of will which springs from the intimate persuasion of
having to do so on grounds duly weighed, clear, evi-
dent and beyond question.”  There is in fact no
greater obstacle to this enterprise or any other than the
opposition of the mind to the very principles that should
prompt us to action. The Holy Father therefore goes
on to say: “ When these principles are ignored or
neglected, neither prayers, admonitions, severe and
repeated orders, nor threats of canonical penalties,
and when

sutfice to effect any change; for passion
not passion, a shameful and inexcusable ignorance —
always finds means of eluding the will of the Church,
and continuing for years in the same reprehensible



way.” We feel confident, however, that the richest
and most abundant blessings of heaven will descend
upon this venerable Metropolitan See and upon the
entire flock, if we undertake and pursue this noble
work of musical restoration with that alacrity which
the Holy Father so eagerly looks for and make our
Church at all times the House of Prayer. God Him-
self will sanctify it and make it His own : He will dwell
in it, He will put His name in it, His eyes and His heart
will be there always, and whatsoever His servants shall
pray for, He will grant them in the place of Hisdwelling.
(111 Kings IX). And with what renewal of faith, with
what vigor of spiritual life will not our people return
from these heavenly transports of the soul to the daily
discharge of their earthly duties, sighing for the day
when they will once more stand in the Courts of the
King. Then will the liturgical service — rendered as
it is meant to be —have its former power upon the
human soul. Once more the choir of Levites in the
Sanctuary with their beautifully trained voices will be
answered by the mighty chorus of the assembled
people ; once more will their united voices rise in the
triple Sanctus to mingle with the eternal Sanctus of
those myriads of angels whom St. John beheld stand-
ing around the throne of the Lamb. Thus will our
Holy Mother the Church rehearse with us, day by day
these accents of true Divine praise until our voices
shall be found worthy to unite with those of the angels
in their everlasting and perfect praise of God.

Given at the Rectory of the Church of Our Lady
of the Lake, Delcambre, La., during the Canonical






g LIST ©@F MUSIC
A Approved and Recommended for the

Archdiocese.

MASSES
I. Unison Masses with Organ Accompaniment.

Grade. Composer. Publisher.

5L Dumont II. Tozer’s edition of

Mass of the 1st tone (Royal Mass) ........ IFisher
A “  2nd tone e By
- CORNETERINETIR Y | T L “
L SO, - = Sae g e o

(These Masses ave also to be had in
4 pavt arrangement for 5. A. T. B.)
M. E.  Foschini G. I".— Missa Brevis............ Breitkoff
B.  Stein J. — Short and easy mass (op. 66).... -~
6. Witt F. X. — Mass in honor of St. An-

drew Avellini (op. 31) ... ... . Pustet
Mass in honov of St. Augustine (op. 18a.).. ¢
Missa Secundi toni (op. 3Ta ). ..o oan.. 4
Missa Octavi tont (op. 43a.) .. oo oot g

N. B. — TFor the Gregorian masses of the

Vatican Kyriale the English editions with

rhythwitical signs arve especially recom-

mended ; No. 639 is in modern notation,
No. 643 in Gregorian notation.. Breitkoff

The organ accompaniment for these masses,

composed by Giulio Bas, has the special
recomendation of the Solesmes [Fathers,

We also recommend the pocket edition of
the complete Vatican Kyriale, in modern
notation, just published by Puastet, and
the acompaniment to the same by Rev.
Dr. Matthias.
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Grade.
M. L.
M. L.
M. D.

E.
LRSS
N. D.
M. D.
M. E.
M. I
N. D.

L.

E.
N. D.
M. L.
M. E.

II
N. D.
M. E.

E.
M. E.

-~

)
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(a) Masses in Two Parts—Soprano and Alto.

Composer. Publisner.
Ebner L. op. 22——8Smi. Cordis Jesu ......... Pustet
Ebner L. op. 45—S8. Cecilia............... Breitkoft
Faist A. op. 10— Vierte Messe ............ &

Forrester C. J.—IFourth Short Mass. (Cary) Fisher
(Can be sung in unison)

Greith C.op, 20—8. Clavee. . .............. Benziger
Greith C. op. 27—Mass in Eb. ............ #
IFlabert E. J. op. 14—Muass in C. .......... Breitkoft
Flabert E. J. op. 39—DMissa Veni Sponsa
(@D 11 IR i B
Nikel E. op. 15—DMissa quarta in honor St.
JOEATD 2 o enpe @F B0 swan s =

{Also for tenor and bass)
Nikel E. op. 22—DMissa  Sexta in hon. S.
ATNBTOSET =2 50 g s i &
Piel P. op. 46—Mass in G.......oovene... Fisher
Seymour J. op. 3—Mass in honor of 5. Brid-
GUIAE ) e f oraon) & (Cary) Fisher
(Can also be sung by Sopravo and bass).
Stehle G. Ii.—Prize Mass, Salve Regina.... Pustet
(Strongly recommended).
Tozer A. Il.—First Short Mass in Ab...(Cary) Fisher
Tozer A. B.—Convent Mass in D.. ... e 4
(Strongly recommended).

. {b) Masses in Two Parts—Tenor and Bass.

Mitterer 1. op. 141 — Mass in honor of the
Holy Name of Mary......... Tisher
Nikel E. op. 15—Missa quarta (S. Joseplh). . Breitkoft
(Also for soprano and alto).
Perosi L.—>Missa Te Deum ............... Boosey
Perosi L.—Missa in hon. B, Caroli......... #
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IIT. (a) Masses in Three Parts—Two Sopranos
and Alto.
Grade. Composer. Publisher.
M. D. Ehner L. op. 44—DMissa in hon. 88, Trinitatis. Breitkoff
M. E. Swmith Jos.—Mass of the Sacred [Heart..(Cary) Fishex
N. D. Lotti A.—Mass for three equal voices . .... Breitkoff
(unaceompanied).

ITI. (b) Masses in Three Parts — Two Tenors

and Bass.
N. D. Lotti A.—Mass for three equal voices...... Breitkoff
(unaccompanied).
M. E. Perosi L.—Messa a tre Voci d’uomo ... ... Boosey
9.  Perosi L.—Messa Davidica .............. &

M. D. Ravanello O. op. 83—Solemn Mass in hionor
G ORESEER . = . o B = o s e Fisher

E. Wittt F. op. 37¢.—Missa Secundi toni (tenor
and two basses) organ ad libitum. . ... Pustet

ITI. (¢c) Masses for Two and Three Mixed Voices.

E. Perosi L.—DMissa in hion. B. Ambrosii...... Boosey
(for soprano and tenor, or alto and bass).
E.  Perosi L.—DMissa Pontificalis.............. pi

(for soprano and tenor).
M. D. Capocei P.—Mass ¢ Mater Amabilis”...... Sreitkoft
(for soprano, tenor and bass).
N. D. Byrd Wn.—Mass for three voices, un- (Washbourne)
accompanied. For soprano, Tisher
alto and tenor.
(Can also be sung in I. by alto, tenor and bass).

IV. (a) Masses for Four Men’s Voices with Organ.

N. D. Stehle G. E.— Missa Coronata, “Salve Re-
o | IR e Y Y Pustet
Missa in hon. S. Ceeilize.. .. Breitkoff

N. D. Stein B. op. 5.
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Grade. Composer. Publisher.
M. D. Wittt F. op. 8—DMass in honor of St. IFraneis
Xavier. (Requires a good chorus). . ... Pustet
M. D. )\'itr I, op. 11 (¢)—>Mass in honor of St. Luey u
IV. (b) Masses for Four Men’s Voices without organ '
M. D. Kerle J.—Missa “Regina Celi” (ed. Bordes) Breitkoff
M, Dy Rothe A.-op. e—NRESIZr . e lor vvmssan s o
M. D. Oberhoffer I. op. 18—Muass in I'. major.... Dustet
5. Piel P.op. 57—>Missa in hon. S. Clementis.. Iisher
L. Piel P, op. 62—Missa in hon. 8. Elizabeth .. K
V. K. DPiel P.op. 103—Missa in hon. S. Jacobi. ... #
IV. (c) Masses for Four Mixed Voices and Organ.
E.  Barratt J.—Short Mass in Eb.......... (Cary) Fisher
. DBenz J. B. op. 14 (b)—Mass in Eb. ........ Breitkoft
N. D. TITbner L. op. 65—DMissa de Nativitate ...... “
M. D. Ebner L. op. 41—NMissa de Spiritu Saneto. . . i
M. D. Tilke M. op. 38—Missa in Eb.............. .|
M. D. Tilke M. op. 55—Missa Solemnis in K. minor 4
M. D. Tilke M. op. 80—2lissa in hon. S. Caroli B.. g
M. D. Tilke M. op. 8T—DMissa Solemnis in F.... .. “
M. D. Filke M. op. 90—Missa in D. .............. &
N. D. Toschini G. op. 124—Missa “ Fuleite me I'lo- £
ribus.” (unaccompanied).
N. D. TForrester J. C.—First short mass in Eb. (In-
tonation of priest in Gloria and Credo
st be omitt@d). ot mref b e o s (Cary) Fisher
. Goller V. op- 34— DMissa brevis in hon. S.
ACTOEEN: s gl ambemts o b 1. Breitkoff
N. D. Goller V. op. 25 — Missa in hon. B. M. V. de y
Loretto. (strongly recommended)....... i
N. D. Goller V. op. 8—DMissa in hon., S. Stephani. . e
(strongly recommended).
M. D. Gruber J. op. 104—Mariazeller Messe ...... s
M. D. Gruber J.—Missa “ Salve Regina? ........ i
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Grade.
M. D.
M. E.
L.
E.
i)}
M. I
M 1B
M. D.
M. D.
M. D.
D.
N. D.
N
N. D.
N. D.
M. D.
M. D.
M. D.
M. D.
M. D.
V.
M. E.
Id.

Composer. Publisher.
Habert 1. J. op. 11—Messein F........... Breitkoft
de Heredia P.—Mass for four voices. ... (Cary) Fisher

(mnaccompanied).
Kaim A. op. 1-—DMissa S. Ceciliee........... Breitkoff

(¢an be sung nunaeccompanied).
Kaim A. op. 5— Missa ** Jesu Redemptor 7. L
(with or without organ).
Perosi L.— Missa * Benedicamus Domino .. " Boosey

(for solemn Pontifical masses).

Perosi L.—DMissa Patriarchalis. ... .. norn ol Breitkoft
Guardflieg L. op. 4—>Missa in lon. S, Jacobi. H
Reinecke C.—Mass and Offertory * Lxulrta ” =
Rinek C. op. 91 —Mass for four voices. . (Cary) Fisher
Sewell W.—Mass of 8. Philip Nery . ... &

Sewell W.—DMass of S, Philomena
(for first ¢lass choir only).

Seymonr J.—Mass in Ab, .......o0L i

Tallis T.—Missa sine fitalo in 1. ..., .. Sreitkoff
(nnaccompanied).

Smith J—Massin D.......oooooaann, (Cary) Fisher

Stehle G. E.—Missa Salve Regina
(Edition for S. A, T. B.)
Tozer A. I&.—Mass in honor of the Blessed
T DRI o = 5 e e e = Mo Fisher
Turner J. 13.—Mass of the Good Shepherd(Cary) Fisher

......... Pustet

Witt I op. 11-—DMass of St. Lney.......... Pustet

' (ergan or orchestra).
BV B o] O P (R 11 ) 1 I e g
(organ or orchestra)
Witt F. op. 8—Mass in honor of St Francis
Xavier (arranged for mixed voices). &
Incidental Mass Music — (I'or Soprano; Alto,
Tenor and Bass).

Habert J. A.—¢ Asperges and Vidi Aquam 7 Breitkoff
Stadler, Abbé—Asperges........o.... (Cary) Fisher



Grade.
Is.
I5.
Wr
M. L.
M. L.
M. E.
N,
Ie.
N O,
1.
Is.
M. L.
Ie.
M. L.
M. E.

R

Composer. Publisher.
Stein J.—Asperges and Vidi Aquam....... Breitkoff
Tozer A, E.—Aspergesin F............ (Cary) IFisher

Tozer A. Ii.—The Proper of the Mass, i, e.
Introit, Gradual Offertory, and Com-
munion for all Sundays and Holidays,
BRI o ol o e R & —f Y eI Fisher
For the feasts of Saints, Vol. II. (strongly
recommended for their great simpli-
city and nsefulness).
Goller V.—Offertories for the whole year. .. Breitkoff
Op. 21, 22, 23 and 33 (tenor ad libi-
tum, strongly recommended).
Habert F. X.—Offertories for the whole year
for two voices and organ, 3 vols..... Pustet
Mitterer I. — 21 offertories for all feasts of
the year (male voices).... ......... Breitkoft
Witt T. X.——Sequence ¢ Stabat Mater” op. 7. DPustet

VI. REQUIEM MUGSIC.

Casciolini C.— Missa pro Defunetis for S, A.

10 15350 TS L | T O e Breitkoff
Casciolini C.—Missa pro defunctis in 3 parts
@ithon Sy B el AL Bl gis siars s e i

Cox Rev. €. A.—Kyrie, Sanctus, Benedictus,
and Agnus for masses of the dead,

(e SOMEERDL] . ovm' b S ercoom e e 3 Butler
Cox Rev, C. A. — ¢ In Paradisum” (male

MG, o B s T B S @
Dumont H.—DPie Jesu, for 8. S. B, ......... Novello
Perosi [..—Requiem for 3 male voices ...... Fisher
Witt I'. X .— Requiem for 4 mixed voices

(N ) [ L e S Pustet

Witt F. X.—Requien for 2 voices (op. 25Db.).. “
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Grade.
M. L.
Io.
Is.
Yo ol
R,
15,
K.
E.
M. 1.
E.
N. D.

Composer. TPublisher.
Witt I". X.—Requiem for 1 voice and organ Pustet
o) ¥ AT ERY T RS e e W | i
Witt F. X. — Missa pro Defunetis, 1 voice
(O MY e e R e B8 o e e B B B = T o £t

VII. VESPER MUSIC.

Jung J. B.—Vesperale Romanum .......... \ Pustet
(Until the Vatican edition of the Ves-
peral appears, this book is very high-
ly recommended, as the easiest and
most complete Vesper Manual. It
contains all the Vesper psalms writ-
ten ont in every tone, and all the
Gregorian Vesper hymns.)
Bonvin L., 8. J.—Vespers of the B. Virgin
for soprano and alto, and organ ....  Iisher
Kraus C. — Psalmodia Vespertina, for 8. A.
T. B.-~ (the best collection of harm-
onized psalms)........ ..o Breitlkoff
Mitterer L—Christmas Vespers (op. 100). ... k8
Vespers of the Asecention (op.
AL 5 e re 4 7 7 e g 2 3 o o
Vespers of the Assumption (op.
S b o B e OB ¢ «
Vespers 88, Peter and IPaul
(e L) ) R R —" T T e %
Molitor J. B.—Vesper collection (18 numbers) -G
Pagella G.—Vespere in Festis B. M. V. for
3. A. T. B. (strongly recommend-
L) SN s 5 ol a8 dg =
Ravanello O.—Vespers of Our Lady for S. A.
T. B. (strongly recommended). .
Singenberger J.—I1 Vespers for 2, and 4
voices and organ .......... Singenberger
Di Lasso—8 Magnificats. .............. (Cary) Fisher
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Grade. Composer.

M. D.  Sewell W.—Magnificat in Ed. .............

Publisher.

Novello

I5.  Terry R. R.—S8 easy Magnificats. .......(Cary) Fisher

VII. (a) BENEDICTION MUSIC.

E. Bordes Ch.— XX DBenediction motets for 2

(o0 ) (et S S Breirko ff

E. THoller M. — Cantus Eucharistici, for 3 or 4
male or female voices. ......... *
[5.  Tozer A. L.— Complete Benediction Manual
for S.A.T.B. (most useful).....
5.  West J. E.—Benediction Service in unison... Novello
. Zimmerman A.—Benediction Serviece for S.A.
BB a1 G O e = © T L
VII. (b) COLLECTION OF MOTETS.
N. D.  Ebner L.—Cantus Sacri, for S. A. and S. B.
B . i o= mslre smem m e s m B A Breitkoff
Cantns Sacri, for 8. B., Part IL
ilaller M. — Carmina Eecclesiastica, op. 73
ORI B s i e il e =
ITandl J.—Selected motets for S. A.T. B.. .. «
Perosi L.—Melodie Sacre (6 vols.) for 1, 2, 3
() H RV ) 2 o5 PR e e o o
Kotlie B.—Musica Sacra (mmen’s voices).....
VIII. HYMN BOOKS.
The Catholic Church ITymnal, for unison or mixed
vorees) by Ax B TOzEr e - L. ool e e e o Fisher
¢ Laudate Pueri,” English and Latin Hymns, and or-
gan accompaniment, published by the Sisters of
Notre Dame, Cleveland, Ohio.
Psallite—English Hymns, by A. Roesler, S. J., ...... Herder
1

Ovgan part to Psallite, by Rev. L. Bonvin, S. J.....
The Roman Hymnal, English and Latin Hymns,
The New Vatican masses and all Vesper chants, com-

-



-

piled by Rev. J. B. Young, S. J. (specially adapted
KO RE ORI 5 5 g o e 2 el o Pl 7 25 58 4 Pustet
Iinglish and Latin Hymns (accompaniment to Part I,

IX. BOOKS ON GREGORIAN AND CHOIR

TRAINING.

Johner, Dom.—New School of Gregorian Chant...... Pustet
Gastoné—~Cours Pratique et Théorique du Plain Chant

(RGPl . o il S e Bt otk o ek Breitkotf
Kienle, A.—Théorie et Pratique du Chant Grégorien. &
Martin, Sir. Geo.—The Art of Training Choir Boys... Novello
Cassidy, Thos.—Sight Singing made easy . ...... (Cary) . Iisher
Roberts, Dr.—Varley Choir Training. ......... (I'ronde) Ifisher
Terry, R. R~ Catholi¢ Chureh Music — a general and

Praetical Mannal for Choir Masters. ...... (Greening) Iisher
- ;yﬁgr—"
7N

ADDRESSES OF PUBLISHERS:

BOOSEY, 9 Bast 17th Street, New York.
BREITKORFIY, 24 West 20th Street, New York.
FISCHER, 7 Bible House, New York.
HERDER, St. Louis, Mo.

NOVELLO, 21 ISast 17th Strect, New York.
PUSTET, 52 Barclay Street, New York.
SINGENBERGER, St. Francis, Wi,

N. B. Fischer is the American publisher of the new
Gregorian editions of Desclee, Belgium, and in general he may
be applied to for any number on our approved list.



