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JAJJ1ES ~HUBERT BLB.NK, by the ffrace of God 
and the favor of the Apostolic See, Archbishop 
of New Orleans, to the Clm'jfy and L(~if;y of 
his Archdiocese, health and benecliction. 

Jl'enelYf.,ble Brethren of the Clm-g'y, 

Beloned Children of the Laity: 

It is just four years today since our Holy Father, 
Pope Pius X, gave to the world a new Code of laws 

regulating the use of music in our churches, the publi
cation of this jJ,folu Propno being almost his first 

official act on ascending the Pontifical throne. vVe 

feel it our duty today, dearly beloved, to address 
you upon the same subject, in order to stimulate 

you - both Clergy and people - to renewed zeal and, 
furthermore, to assist you by salutary instruction and 

practical guidance in complying - as dutiful and loving 
children - with this first message of aliI' Beloved 

Father and revered Pontiff, Christ's actual Vicar on 

Earth. 
Once more let us remind you of the importance 

of this reform, which concerns not merely the exterior 

of worship, as is sometimes supposed, but the very 

quality of that worship itself. It concerns most inti

mately the reverence due to God in His chosen dwel
ling upon earth. Innumerable passages in the Old 

Testament bear witness to the profound reverence and 

a\ve felt by the people of God for every spot that had 
been hallowed by the presence of the Most High. 
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Thus Jacob arose trembling and full of awe from his; 

dream where God had appeared to him, and exclaimed ~ 

"How dread is this place. Truly the Lord is here 

and I knew it not. This is no other than the House 

of God and the Gate of Heaven." The same rever

ential spirit pervades the Psalms of David, and King 

Solomon carried this reverence so far that during the 

construction of the Temple he \voukl not permit so 
much as the sound of a hammer to be heard. 

This attitude was not only sanctioned by Almighty 

God but actually commanded. Thus he forbade
under penalty of death - that man or beast should 
touch the borders of the mountain where He was to 

appear and give the law. Again, He reproved His 

Prophet Moses for advancing too near the burning 
bush, reminding him that he trod on holy ground. 

vVhen Our Divine Redeemer replaced the law of 
fear by the law of love, He insisted more than ever on 

this spirit of reverence. The first act of His public 
ministry was to drive the profaning vendors from the 
Temple, and one of His last was again to vindicate the 

sanctity of His Father's House. Q!IOting the very 
words of the Prophet Isaias, his parting lesson in the 

Temple was: "My House is a House of prayer." 
Dearly beloved Brethren, how incomparably more 

Holy than the ancient Temple is our Church of today, 

and if such a reverence was due the prophetic symbol~ 

how much more is due its realization? There, indeed~ 

were the tables of the law, while here, we have the 

Living Law-giver in person; there could be seen 
the divinely written words of the first Covenant of God 
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with man, while here we can see that second Covenant 

- the fulfillment of the first - enacted daily before ou I' 

eyes by the God Man Himself~ How infinitely more 
holy, then, is the humblest of our country Chapels, how 

much more to be revered than was even the Holy of 

Holies of the Chosen People. More than ever can we 
exclaim: "Holiness becometh Thy House 0 Lord 
unto the length of days," holiness indeed at all times, 

even when the church is empty, but holiness much 
more during the solemn celebration of those sacred 

mysteries, when the King of Kings is among us await

ing the homage of His assembed people. Let us, 
therefore, watch over every detail of His praise with 

at least the same care as did those of the Old Covenant, 
that our worship may not be found wanting in the 

spirit of true reverence and may thus prove acceptable 
to the Most High. 

We know that in the old law God Himself dictated 
every detail of His solemn worship, and these ritual 

prescriptions were carried out with strict fidelity by the 
people. In like manner the Church of Christ ~ guided 
by the Holy Ghost - has taken upon herself from the 

beginning the definite regulation of all that pertains to 
her liturgical functions: the number of lights, the 

incense, the color of vestments, each detail is fixed in 

such a manner that no individual priest or bishop has 
power to make an alteration or sanction an omission. 
These rules of the Church apply still more forcibly to 

the text of her prayers and the order of ceremonies in 
which - as you are all aware-sacred music is included. 

Sacred music, the Holy Father tells us, is a com
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penses, or the absence of those two primary necessi
ties: the spirit of prayer and the form of the liturgy. 

"\Vhen these regulations are not followed there is 

a grave danger, as the Holy Father points alit so elo

quently, that the Divine Service be made to appear a 
mere excuse and occasion for a fine concert. Hence 
the admonition of the Second Council of Baltimore: 

" Let the rectors of churches see to it that the music 
be at the service of the Holy Sacrifice and the Divine 

Office; and not the Divine Office at the service of the 

music." 
An abuse when allowed to exist for a length of 

time hardens into a custom, so that finally the very 

principle itself becomes obscured in our minds. This is 

what has taken place in regard to sacred music. Every 
Catholic realizes that the Church is the House of 

prayer and applies this principle at Low l\1ass or during 
his private devotions; but at High Mass or at Vespers 
he will have become so accustomed to the prevalent 

abuses as no longer to apply to true principle; he is 
inclined to go to these services expecting to be enter

tained, at least to a large extent, and instead of praying 
he listens, turning his attention from the altar to the 
choir, which latter has been removed- as though in 

demonstration of its changed vocation - from the 

Sanctuary to a gallery just over the church's door. 
Yet in reality High Mass, far from being an occasion 
for entertainment, is of greater solemnity than Low 

Mass, and its t:tilure to be so regarded comes, as we 
.have said, fi·om the application of a f~tlse principle, and 

a complete misunderstaBding of the true function of 
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Sacred Music. For should we once suppose musIc to 

be provided as' a diversion, or, - as urged by many 

good and zealous persons - an attraction to outsiders 

and lukewarm Catholics, the logical and inevitable 

conclusion would be that such music must be of a 

nature to suit the popular taste. But the argument is 

constructed on a false and pernicious principle which, 

in its application, leads not only to disregard of the will 

of the Church, but throws open the door of the Sanc

tuary to trivialities, if not to downright profanation. 

Let us then set aside all false and unworthy views 

upon this subject. Let us recognize that the Church 

in her use of music, as in all else, is pursuing her single 

aim and ideal, that of bringing her children nearer to 

Goel. Her music is but an uninterrupted sursum corda, 

and we who frequent her solemn services with that 

idea will have no difficulty in understanding her mu

sical language, which will then afford us, instead of 

mere sensual gratification, the purest and most intense 

spiritual joy. 

Having thus pointed out the most serious obstacle 

to the successful restoration of Sacred Music, we can 

turn our attention and energy to problems of a practical 

nature. The greatest of these problems in this coun

try is undoubtedly that of securing a permanent supply 

of singers capable of rendering the music of the Church. 

This has appeared to many people to be practically an 

impossibility, and for this reason they have abandoned 

all attempt at reform. Yet the difficulty is not so great 

as would appear at first sight. It is true that there are 

at present very few singers capable of rendering ac
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ceptably the Gregorian Chant, still less the figured 

1\1 usic of Palestrina. These few are indeed negligible 
as far as our present problem is concerned, not only 

because of their scarcity, but because the financial 
burden of maintaining such a choir is impossible to the 

average parish. The Holy Father ,viII not be satisfied 

with the reform of a few rich parishes. He desires 
the reform of the entire Church. This can be done, 

though not perhaps in a week or a month, by taking 
the right means. The mere fact that our construction 
cannot be finished to-morrow is no reason for failing 
to begin it today. Let us begin then at the beginning, 
and ·with system and intelligence lay the foundations of 

permanent reform. 'Ve must first of all create a sup
ply of trained Church musicians. 

As far back as 186G the Second COllncil of Balti
more proposed a measure which ~ had it been univers

ally adopted at the time - would have put us in a 
position to carry out the Holy Father's orders the very 

day they were issued; we would indeed have fore

stalled these very orders by means of the measure 

then recommended, as follows: "'Ve consider it very 
desirable that the elements of Gregorian Chant be 

taught and exercised in the Parochial schools, etc." 
(II Baltimore. 38). It is significant to us in this coun

try that these words convey identically the idea of the 

Holy Father when he writes: "Special efforts are to 
be made to restore the use of the Gregorian Chant by 
the people, so that the faithful may again take a more 
active part in the ecclesiastical office, as was the case 

in ancient times." The Fathers of the second Council, 
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realizing well the special conditions of this country, 
went so far as to suggest the very means by which to 

reach the end now proposed by our Holy Father Pope 

Pius X. 
It is our determination now, in our own Archdio

cese of New Orleans, to begin at once to lay this solid 

foundation for the permanent restoration of Sacred 

Music by introducing into all our Parochial schools the 

systematic study of vocal music, and in particular the 
music of the Church. For the success of this great 

undertaking we rely on the hearty co-operation of you 
all, both clergy and laity. The reverend Pastors will 

advance this great work by giving encouragement and 
liberal aid to those whose vocation or duty it is to 

teach. The teachers themselves ~ both religious and 

secular - will spare no effort to 11 t themselves for thei I' 

noble task; they will receive from us in due time more 
detailed directions for their practical guidance. But 

above all we earnestly beg the parents to co-operate 
with both pastors and teachers by sustaining their 

authority, and by showing appreciation of the honor of 

having their children thus taught to sing the praises of 

God, not only in the Church's language, Latin, but in 
her musical language, Chant. Children are naturally 
fond of music and will readily become accustomed to 

flock to the beautiful ceremonies of the Church if en

cOUl'aged to do so by the words and example of their 
elders. 

The value of music as an educational ('lctor is now 

generally admitted, so much so that vocal music has 
become one of the regular branches of school curri
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culums. Aside from its refining influence in an artistIc 

sense, it is hardly equalled and certainly not surpassed 
by any of the other accessory branches of study in 

focussing the attention of the children and developing 
their power of observation. Thus from an educational 

standpoint we cannot begrudge the time given to this 
study. Fortunately the general advance in teaching 
methods has extended to the study of music, and what 

has been accomplished in days gone by can be accom
plished now, and indeed surpassed with comparatively 

little effort. It has been demonstrated by practical 
experiment that if a uniform method be adopted for all 

schools, and the study of music begin with the first 

school year, our children at the end of the primary 
grade - that is, at the age of 10 or 11 years - will 

have their voices properly trained and will be able to 
read at sight all music of ordinary difficulty. A period 

of from 75 to 90 minutes a week will suffice to cover 
the program assigned, that is if the time be strictly 

devoted to the study of sight reading aud voice train
ing, and be not diverted to rehearsals for entertain
ments or to mere amusement. This has been proved 

by experience in the schools where this system has 
been tried and tested; the result being obtained not 

for a select number only, but for all our children. 

During the years of the grammar grades it is then 

possible to master thoroughly and even memorize the 
entire repertoire of church music - the masses, vesp

ers, psalms and hymns - and furthermore, to study 
the best examples of modern and even secular music. 
In this way we will have prepared in a few years an 



-15

unending supply of available material for choirs. Nor 

is this all, for, as the children of today become the 
congregation of to-morrow, we will have provided not 

t) only choirs, but that congregational singing so earn
estly desired by the Holy Father. This new genera
tion of trained church musicians will provide, further
mure, from among its more talented members the 

future teachers, choir masters, organists, etc., who will 
have acquired in their childhood the true icleals and 

principles of Sacred Music. Thus in the parochial 
schools lies the solution of our entire problem. It is 

the best, if not the only ,vay of reaching a permanent 
and effective reform. \;Ve have in this country many 

drawbacks to the noble work of musical restoration, 
but we have on the other hand, an inestimable ad

\'antage in that we have complete control over our 
own schools, which enables us to carry out the ideas 

of the Holy Father more fully and thoroughly than is 
perhaps possible anywhere else. 

We will then make a beginning at once, and, by 
systematizing the work of reform in the manner Ollt

lined, will U\'oid any undue haste or confusion. At the 
same time the work will be steadily progressing, so 

that at the end of five years as a maximum - that is to 
say, on the feast of St. Cecilia in 1912 - the parishes 
of this Archdiocese will be in a position to comply 

literally with the Motu Proprz'o of the Holy Father and 

will be expected to do so. In well organized parishes 
it will even be possible to anticipate that date, by 

following the methods proposed. 

While thus amply providing for the future, it is 
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our intention to give the existing church choirs every 
possible assistance, so that during this formative period 
they may comply as far as possible with the letter and 

the spirit of the Holy Father's instructions. ';Ve have 
therefore subjoined a list of music consisting largely of 

those numbers especially recommended in the catalogue 
recently published by the Archdiocese of ';Vestminster, 
and which we find well suited to our conditions. It is 

our wish that henceforth no new figured music be 

studied for use in church unless it be contained either 
in this list, or in the complete catalogue of Westminster, 

or in one of the catalogues of the various St. Cecilia 
Societies \vhich have been approved by the Holy See. 

Great as this undertaking may appear, what is it 
in comparison with what we have already achieved for 

the organization of religion and of Christian education? 

';Ve have covered the land with our great churches and 
cathedrals, with modern and well equipped schools, with 
charitable institutions of every sort, which are the 

ad miration of the Christian world. Shall we allow 
ourselves to be baffled by the problem of organizing 

our solemn worship in accordance with the will of the 
Church, or shrink from the sacrifices involved? To 

what purpose is the sumptuous decoration of our 
temples - the marble, the stained glass, the silver and 
the gold - if we neglect the very act of worship itself 

to which all these things are but the setting, and if that 

alone be left a contrast and a contradiction to the care 
so generously lavished on its surroundings and acces
sories ? 

Dearly beloved Brethren, this is the beginning of 

r
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a great movement In the Church, and one whose real 

trend we have so far failed to grasp. 'Ve have thought 
of it as a reform in art, important in its way, but more 

or less external, affecting details rather than principles. 

This is a great mistake. 'Ve are living in an age 

which is fast losing sight of the supernatural destiny of 
man. To counteract this tendency the Holy Father is 

insisting upon the supernatural. This reform of the 

music of the Church is merely the opening sentence, 
so to speak, of the life policy of the heroic and un

daunted Pontiff to whose care in these trying times 
God has confided His Church. Even before giving to 

the world that first encyclical in which he unfolds his 
great plan for the renewal of all things in Christ, he 

wrote in his letter on church music as follows: "Filled 

as we are with the most ardent desire to see the true 
Chrzstllm spz"rz"t flourish in every respect and be pre

served by all the faithful, 'we deem it necessary to pro

vide - before all else - for the sanctity and dignity of 
the temple in \vhich the faithful assemble for the sole 

object of acquiring His spirit from its foremost and 

indispensable fount; which is the active participation in 
the most holy mysteries and in the solemn public prayer 

of the Church." This re-consecration of church music, 
this restoration to its former dignity and holiness, is 

thus made the first step towards the general restoration 
of all things in Christ, and so we are led up in natural 

sequence to the climax of the whole idea which is ex

pressed in the Holy Father's plea for daily Communion. 
The Christian spirit is to be revived in this fainting 

world by applying the supernatural cure, which is the 
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grace of God through prayer and the Sacraments. You 

will realize then, dearly beloved Brethren, the great 
-importance of our present undertaking; you can mea
sure its far reaching and glorious results; and you will o 
let nothing daunt you in your effort to o,-ercome those 
obstacles and difficulties which attend the beginning of 

every great and good work. The Holy Father does 

not lr.inimize these difficulties. On the contrary, he 

tells us plainly that" of all the abuses which offend the 

decorum and sanctity of the sacred functions, one of 

the most common and difficult to eradicate is that 

which affects sacred chant and music." Nevertheless, 

he adds "'iVe cherish the hope that all will second us 
in this desired restoration; and not merely with that 

blind submission ~ always laudable though it be

which is accorded out of a pure spirit of obedience to 

commands which are onerous and contrary to one's own 

manner of thinking and feeling; but with that alacrity 
of will which springs from the intimate persuasion of 

having to do so on grounds duly \veighed, clear, evi
dent and bf yond question." There is in filet no 
greater obstacle to this enterprise or any other than the 

opposition of the mind to the very principles that should 

prompt us to action. The Holy Father therefore goes 

on to say: "''''hen these principles are ignored or 
neglected, neither prayers, admonitions, severe and o 

repeated orders, nor threats of canonical penalties, 

suffice to effect any change; for passion  and when 
not passion, a shameful and inexcusable ignorance

always finds means of eluding the will of the Church, 

and continuing for years in the same reprehensible 
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way." We feel confident, however, that the richest 

and most abundant blessings of heaven will descend 

upon this venerable l\:Ietropolitan See and upon the 
entire flock, if we undertake and pursue this noble 

work of musical restoration with that alacrity which 

the Holy Father so eagerly looks for and make our 
Church at all times the House of Prayer. God Him

self will sanctify it and make it His own: He will dwell 
in it, He will put His name in it, His eyes and His heart 
will be there always, and whatsoever His servants shall 

pray for, He will grant them in the place ofHischvelling. 

(III Kings IX). And with what renewal of faith, with 
what vigor of spiritual life will not our people return 
fi'om these heavenly transports of the soul to the daily 

discharge of their earthly duties, sighing for the day 
when they will once more stand in the Courts of the 
King. Then. will the liturgical service - rendered as 

it is meant to be - have its former power upon the 

human soul. Once more the choir of Levites in the 

Sanctuary with their beautifully trained voices will be 
answered by the mighty chorus of the assembled 

people; once more will their united voices rise in the 
triple Sanctus to mingle with the eternal Sanctus of 

those myriads of angels whom St. John beheld stand
ing around the throne of the Lamb. Thus will our 

Holy Mother the Church rehearse with us, clay by day 
these accents of true Divine praise until our voices 
shall be found worthy to unite with those of the angels 

in their everlasting and perfect praise of God. 

Given at the Rectory of the Church of Our Lady 
of the Lake, Delcambre, La., during the Canonical 
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Visitation, this twenty-second day of November, the 
Feast of Saint Cecilia, in the year of our Lord, ] 907. 

t JAMES HUBER]' BLENK, o 
Archbishop of New Orleans. 

JULES B. JEANMARD, 

Secretary. 



c 

LIST' OF MUSIC
 
.,L~pproved and ReC01T~ITlendecl for the 

,~rchdiocese. 

~!{ASSES 

I. Unison Masses with Organ Accompaniment. 

Grade. COUlposer.	 I'll blisher. 

)1. Dllmont, II. Tozl\r'~ edition of 

:.\la~s of the 1st tonll (H.uyal ;'Ifass) ........ Fi"her 

" " tnd tone " 
,;; " 4th tone " 

Gttl tone" " 
(These :\ra~Sl"S 01['(\ also to be had in 

4 part arrangement for S, A. '1'. B.) 

~f. .E. Foschini G. F. - :\li8~a Brevis Breitko/f 

B. Stpin .1. - Short. alld ('af'.)' 1I1:18~ (oJ>. GU).... ." 

R "'itt F. X. - Jfass ill hOllor of St,. An-

Jrew A \'ellini (op. :Jl) l'1l8tet 

Jla~s ill lIonor of St. A IIgll~tille (op. 18a.). . " 

)Ii~~a. St.lenllcli tOlli (op. >~7i1.) .. eo... •••••• • ,~ 

~Ji8~a. ()etavi t.oni (op. J;~il.) ..... ' .. ... ... " 

X.	 B. - 1<'01' the Grl'g'ori<ln Illa8SeS of the 

VatieHIl Kyriale the gllgli~h editions with 

l'hythillitil:al 8igwJ are e~l)(,l:ially l'ceOIll

IIlclHled; No. 0:)1) i~ ill IlIodel'll notation, 

No. (;-!3 in C.. rcgorian noUtion .. Breitkoff 

The orgall al:eonl]laniment f,)\' tl)t'.~e lIlas~e~. 

composed by Gilliio na~. has tlu~ s])('.l:ial 
['(\l\OlllllWllilatioll of tlU\ ::)oleslIl(\s PatlllJl'~. 

\Ve also rl~('.olllllWIHi the plwket editioll of 
the eOlllplete Vntil:an T(yriall\ in 1l1Odl\rn 
Hotatioll, .in~t pllblisll(~.ll by I'II~tet, allil 
the aeompanilllent to tlle Sall1l\ by Rev. 
Dr. Jlatthias. 
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II. (a) Masses in Two Parts-Soprano and Alto. 

Grade. CO\llpo~er.	 Publisller. 

M. E. Eblwr J.J. o[l. 23-SSmi. CordiI:' Jesll l'nstet 
~1. E. Ebner L. Of}. 45-S. Ceeilia Breitkoff 
1'1. D. Faist A. Ope 10- ,Tiel'tc ~Iesse . . . . . . . . . . . . " 

E. Forrester C. J.-FoUIth Short })al:'s. (Cary) FiHher 
(Can be I:'ung ill ullison) 

K D. Greith C. or. 20-S. elm·m Denziger 
:N. D. Greith C. 0]>. 27-~lass ill Ell. " 
M. D. Flahert E. ,J. op. H-Jlass in C Drcitkoff 
1'I. l~. :Flabert E. J. op. 39-l\Iissa Vcui Spons:\. 

Christi. . . . . . . . . . . . . . "
 

M.	 Eo Xikcl E. op. 15-i\Iisl:'a q narta inhollor St. 
,Tosephi .... .... .... . .... " 

(Also for tenor amI bass) 
No D. Xikel E. op. 22-Missa, Sexta in !ton. S. 

Alllhl'OHii "
 
Eo Piel P. op. 4G-nlass in G.. . .. . . . . Fisher
 
E.	 Se~'IlIoUl' J. op. 3-~Iass in honor of S. Brid

gid (Cary) Fisher 
(Can also be sung by Soprallo allll hass). 

No D. Stehle G. E.-Prize :\Iass, Salve Itegina.... Pustet 
(Strongly recommended). 

lH. F1. Tozer A. E.-First Short JIass ill Ah... (Car~') Fishl'I' 
M.	 E. Tozer 1\.. E.-Collveuf:V(ass in ]).. .. , '.. " 

(Strongly recommended). 

II. (b) Masses in Two	 Parts-Tenor and Bass. 

K D. Mitterer I. oj). 141- ;\"[ass in ilOilOI' of the o 
Holy Name of Mary. . . . . . . . . Fisher 

M.	 E. Xikel E. op. 1.5-lIIissa quarta (S. Josepll) .. Breitkoff 
(Also fOJ' soprHllo aIHI alto). 

I ,'1. Perosi l;,-Missa Te Deum . . . . .. . .. Booser 
l\L E. l'>erosi L.-l\lissa in hOIl. B. Caroli. .. . . ... . " 
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III.	 (a) Masses in Three Parts-Two Sopranos 

and Alto. 
Grade. Coltlposer. Pnhlisher. 

c) :\1. D. Elmer L. op. H-;\Iissa in lion. SS. '1'rinitat.is.Hreitkoff 
J1. B. Smith Jos.-Jlass of the Saer'ed Heart.. (Oary) l"ishe.r 
~.	 D. Lotti A.-Mass for t,hree equal voices ..... Brl'itkoff 

(nnaecom panied). 

III.	 (b) Masses in Three Parts - Two Tenors 

and Bass. 

N. D. Lott,i A.-:\Iass for three eqnal vokes Breitkoff 

(n nac<:oJUpa Il iell). 
J1. E. Perosi L.-Jlessa a tre Voei d'1l01l10 Boosey 

E. Perosi L.-Messa Davidiea . " 
:\f. D. R,a vanello O. op. 8:~-Solellln :\Iass in honor 

of S. 01'('$ tes . Fishel' 

E.	 \Vitt F. 0[1. :-~j'e.-;\lis"a Seenndi toni (tenor 

and two basscs) organ ad libit.ulll ..... Pnstet 

III. (c)	 Masses for Two and Three Mixed Voices. 

E.	 Pcrosi L.-:\[b.;sa, in hOIl. H. Alllbrosii. ..... Doosey 

(fO\' soprano alld tenor, or alto find bass). 

FJ. Perosi r.J.-~Ji~8a I)olltifiealh~...... .. " 

(for soprano and tenol'). 

M.	 D. Uapocci P.-:\lass " "Iatel' A nmbilis" Breitkoff 
(fol' soprano, tenol' and 1mss). 

X.	 n. Byr'd \VIll.-;\lass for tlll'(~e voiees, un- CWashbolll'ne) 

accompanied. For 8olH'ano, Fishcl' 
:II to al\(l tenor. o 

(Oan also be ~mng ill F. by alto, tenor and ba8s). 

IV. (a) Masses for	 Four Men's Voices with Organ. 

Y.	 D. Steh Ie G. E. - JI issa Ooronata, "Salve He· 
gina" . . . . . . . . . . . . . . .. . . . . . Pustet 

Y. D. Stein B. op. 5.-:\lissa in han. S. Cecilim.... Breitkoff 
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M.	 D. "'itt F. op. S-:UasH in bonO!' of St. Franei~ 

XavieL (Rcqnir(~s a good CIlO]"\lfi) ..... 

JlI. D. ,Witt F. op. 11 (e)-7lI~l.~S in bonor of St. Ln(~.r " 

IV. (b) Masses for Four Men's Voices without organ 

?II.	 D. Kcrle .T.-:UiHsa " Hl:'g-ina Cmli" (pd. nor'des) Hreitkoff 
<,

M.	 D. Kothe A. op. 5-l\fasH " • ••• 4 ••• •• ............
 

U.	 n. Oberboffl'r II. 0p. lS-:\IaHs in F. l1lajor .... PnHtct 

F,. Piel P. op. 57-:\Iissa in hon. S. Olpmentis .. Fisber 

F' Piel P. op. {j~-:\li8sa in hon. S. Eli~abetlt . .'.	 " 
V.	 F,. Piel P. op. lO:J-Jlissa in hon. S. ,Jacohi .... " 

IV. (c) Masses for Four Mixed Voices and Organ. 

F,. Barratt .T.-Short :\fasH in Eh (Cary) Fisher
 
F Ben~ .J. B. op. 14 (b)-:\'fas" in Eb Breitkofl'
~. 

01- D. l~bJler fJ. Ope ()~3-:\]issa de Xativitate ,

JJ. D. Elmer L. OJ). 41-Missn de SpiritlI Sando... " 
JI. n. Filke :\1. op. ~)8-:\Ii8sH in -Ell. . . . . . . . . . . . . . " 

1\1. D. Filke :\I. op. ;'jij-:\1i",m Solelllni8 in E. minor " 
i\J. D. ]~ilke 1\'1. op. 80-:dissa in hone S. Caroli J3.. " 

1\1. D. ]i'illi:c :\1. 0]>. R7-:\Iissa Solenillis in F _.. ., 

1\1. n. Filke J1. op. !JO-~'\'Ii8~a ill 1) " " 

N.	 D. Fosdtini (+. op. 12:!-:\li8sa. " Fnlcite me Flo- " 
rihns." (Ilnnecompnnic(l). 

K D. Forrl:'stcr ,J. O.-First flhort mass in Eb. (In
tonation of priest in Gloria. and Oredo 

IIlnst be OJl1ittl~d) (Cary) Fislwr 
]~.	 Goller V. op- :J4-]\li"sa brevis in hall. S. 

Aloisii Breitkoff 
X D. Goller V. 0]>. 2t; - i\Iissa in hall. B. ~r. V. de 

Loretto. (fitrollgly reeolllmended) . " 
.N. D. Goller V. op. 8-:\1 issn in hOll. S. Stephani .. 

(strongly recommended). 

M. D. Gruber .T. 0)1. l04-l\Iariazeller lHe8sc 
l\L D. Gruber J.-Missa "Salve R,egilla" . " 
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;U. D. 
:\1. F), 

F). 
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n. 

;\1. F). 

:\1. D. 
M. D. 
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D. 

N. D. 
~. D. 

X. D. 
N. D. 

JI. D. 

i\L D. 
:\1. D. 

i\T. D. 

M. D. 

Composer. 1'1IlJlbht'r. 

Halwrt Eo .J. op. II-\[e,;:,e in F Hl'l~itkoff 

de Heredia L'.-\Ia,;~ for foul' n)iee~ (Cary) Pi~lll'r 

(nil aCI'Ol1l pa 11 ied). 

Kaim A. op. l-:\Ii,;sn S. Cecili,e Bl'l'it]wff 

(call he snng nllneeoll1panipd). 

J{;lilll A. op. ;')- \li~:,;a ., ,J{':';ll Hedelllptor". " 
("'itl, or ",ithollt org:IIl). 

Ppro:,;i L.-:\Ii~sa "BI~ll('di(:all111S J)olliiIlO".. "Boo"p." 

(for SO]e1l1ll POlltifi(:al Ilt:lSSI·"). 

PeTosi L.-1Iissa Patrial'<:hali" , .. '" . Brl'itkoff 

Gnardfiieg' L. op. 4-Jli~:;a in hOI I. S. ,Jal:o]li. .• 

}{eillel:ke C.-JIm;:,; alld Off(wtory " EXillta " " 

Hillt:k C. op. 01-\I:1sS for fo11l' voil:es .. (Cary) Fi"II('r 

Se\rel1 \':.-~Ia~~ of S. Philip Xel'y ~, 

SI:well \V.-"a"~ of S. l'hilolllella . 

(for fir~t I:las~ choir ollly). 

Se."1ll01ll· ,1.-·\[ass ill Ah . 

'l'allis T.-J1issa sine titulo in F . Brei tkoff 
(lilla (:1:Ollll)(\ nied). 

Smith ,J.-:\I;lss ill [) (Cary) Fislwr 

Stehle G. E.--Jlissa Salve H(·g-ina '" . I'llstet 
(Editioll for S. A. T. B.) 

Tozer A. r~.-\J a~~ ill hOllor of the Ble:,;~pd 

Saenllnellt . . . . . . . . . . . . . . . Fi~her 

'I'llrllPr ,J. E.-\Ia~:,; of tIle (j'()od Sllepherd(Cary) Fi~h('r 

\Vit.t F. op. ll--Mass of St. Llwy , PllstPt 

(erg'all 01' ol'chestril). 

Witt, F. op. I~-Jlass ill U . 

(organ or orchestra)
 

\Vitt F. op. ~-\[a,,~ in hOIlO\' of Sr.. Frallei:,;
 

Xilvier (;"Tang-ed for mixPd voicps).
 " 
V. Incidental Mass Music  (For SOpt'ano; Alto~ 

TellOI' a Ild Ha",,). 

;\1. E. Habert .J. A.-" A"perg'es and Vidi Aqllalli " Hreitkoff 

Eo Stadler, Abhe-Asp(·I-ges (Cary) Fisher 
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Grade. COlllpOSel'. 

I,'". St.ei n J.-.;;\ ,;pergcs aJl(1 Vidi AqUHIII Brei tkoff 
I Tozer A. R-Aspergcs in F (Cary) Fisher 
·' 
~. 

V.	 E. Tozer A. E.-The Propel' of t.hB Mass, i. e. 

Introit, Gmtlual Offertory, and COlli· 
Illunion for all Sundays and Holillnys, 
Vol. I .... . . . . . . . . . . . . . . . . . . . . . . . . Fishel' 

For the feasts of Saint.8, Vol. II. (,;trongly 

recommended for their great simpli. 
city and nsefnlness). 

:\r. Eo Goller	 V.-Offertories for the whole year ... Brei tkoff 

OJ). 21, 22, 2:3 and :3:3 (tenor arl lihi· 
tUIII, 8trongly l·eeollllHended). 

3L	 Eo Habert F. X.-Offertorics for the whole year 
for two voices and organ, :3 vols. . . . . l'ustet. 

~I. E. :\lit.terer 1. - 21 offertol'ies fOl' all feasts of 
the year (nwle voices) Breitkoff 

N. D. \Vitt T. X.--Sequcnee " Stalmt :\[at.er" op. I. P1l8tet 

VI. REQUIEM MUSIC. 

I Casciolini	 C. - :\'Iissa pro Defnnct.is for S. A. 
·' 
~. 

T. B	 Breit.koff 

V.	 :E. Casciolini C.-Mi8sa pro defunctis in 3 ))l1l'ts 
ei ther S. S. A. or '1'. 'r. B . " 

E.	 Cox Rev. O. A.-l{yrie. Sandas, Benedictu8, 
and Agonus for masses of t.he dead, 
(male voices) . . Bntler 

F Oox Hev. O. A. - "In ParadisullI" (male~. 

voice!» . 

?II. E. Dumont H.-Pie Je!>u, fOl' S. S. B. Novello 

Eo Perosi h-R.eqnicm for :~ male voices Fishel' 

JL \Yitt F. X.- H,equiem for -1 mixed voicesF". 
(op. :3;;H.). . . . . .. . Pllstet 

JL 'K Witt F. X.-lteqnien fOl' 2 voices (op. 25b.).. " 
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Gnule. 

i\l.	 E. 

I ,.',. 

V.	 E. 

E. 
K 

"" 
i\L	 Eo 

F~. 

N.	 D. 

Puhlisher. 

'Vitt F.	 X.-H('quil~lll fol' 1 voiec and ol'gan 
op. ;;;ib.) . 

'Vin F.	 X. - ?lli""a PI'O Dl'fllndi", 1 voiee 
(op. 4~) , _ . " 

VII. VESPER MUSIC. 

•IlIng .J.	 B.- Vl,,,pel'ah, HOlllanll1ll . PlIstet 

(Until the Vabean edition of the Ve,,· 

pent! appeal''', tid" hook i" VCl'y high

ly I'm:olllnJeIllIed, a" the ea"ie"t and 
1I10"t eOlllpJete Vespel' ?lIalllwl. It 

eontains all the Ve"per plialll1s wl'it
ten orl tin every tone, and all the 

Gl'8gol'ian Velipl>l' hyll1n".) 
Bonvin	 L., S..J.-Veliperli of the B. Vil'g'in 

for soprano and alto, and organ .... Fililwr 
Kl'am; C. - Psallllodia Vespol'tina, for S.•-L 

T. B. -- (the 1>ei'it eolleetion of Imrll1

onized plialll1s) Brt·itkoff 

i\littel'el'	 I.-Chl'i"tnHu., Vesperi'i (oj). 100). . .. " 

V(,lipers of the A"ecntion (op. 
10~) . 

Vespel's of the A"Slllllption (op. 
10;i) . 

Vespers SS. PeteI' and Panl 

(op. 10:3) . " 
Mol itor .r. 13.-Vesl'lel' eolleetion (18 nlllllbel''') " 
Pagella G.-Ve"pene in Festi" B. ?II. V. fol' 

S. A. T.	 B. (stl'ongly l'eeollllllPnd
cd) _	 . 

R,avanello a.-Vespers of 0111' Lady for S. A. 
T. 13. (strongly reeoll1ll1ended) .. 

Singenberger .r.-Il Vespers for~, a lid 4 
voiecs and Ol'gan Sing-enbergpr 

Hi Lasso-8 i\lagnifieati'i (Cary) Fi"her 
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Gnul... COlli poser. Pnulishcr. 

:'II. D. Sewell Vl.-:\lng-ni.ticHt in Ed _ -:SOVllllo 

E. TelTY H,. R-S ca~y :\[agnifieat,,; (Oary) Fi,,;hl~1' 

VII. (a) BENEDICTION MUSIC. 

E. Borde,,; Ch.-XX. Bl'nl'dietion 1ll0tllt,,,; for' 2 

I~qual \'oiee" Brl'ir.)(ojf 

Holler :\1. - Cautll>; Euchal'i"tit:i, for 3 01' 4 

BUlle 01' fClna Ie voiees. . . . . .. . . . . " 

E. Tozer A. E.- COlllplcte Bcnedietion .'Ibullal 

for S.A.'l'.B. (most useful) ..... 

K "'est .T. K-Blll1l'dietioll SCI'\'iel\ in unison. .. ~ovcllll 

E.	 Zimml'.rllian A.-Belledietioll Sel'vic~(~ for S.A. 

'1'. J-;.' _ " 

VII. (b) COLLECTION OF MOTETS. 

X. D. EbJIlH' L.-Cautlls Saeri, for S. A. alii] S. B. 
Pa rt J. - Brci tkoff 

Oantlls Sac:ri, for S. B., Part II. 
llalll\r :'II. - Carlllina. Ee<:lesia::;t.iea, op. 78 

for S. A. 'I'. B. . 

II a nlll ..1 .-Selected motet" for S. A. T. H. . 

l'el'osi L.-.'IIelodie Suere (Ii vob.) for 1, 2, 3 
01' 4 \'oi(\(\s . ,; 

Korbe B.-.'IIusil:a Sacra (men's voices) . 

VIII. HYMN BOOKS. 

The Catholic Chlll'ch IIpnnal, for ullison 01' mixed 

voices, hy A. E. 'rozel' . Fish(~r 

"Lalulatc Pucl'i," ElIg'lish aud Latin Hymns, aud or

gan aeeoJ1lpaniml:'lIt, publisbed hy the SiRt,en; of 

Xotre Hame, Clcvdaud, Ohio. 

Psallite-f<lllg'!ish HYlUlls. by A. Hoesler, S..T., . Henle.' 

Org'an part to Psallit(\, by Rev. L. HOIIVill, S. J . " 
The l{OIllau Hymnal, ElIgli:-.h Hull Latin Hymns,
 

The Xew Vatican UlHsses and all Vesper cliHl1t8, COll
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pill'<1 hy He\". .J. B. YOllng, S.•J. (:o;peeially adapted 
fOl' sclloob) . PustM 

English amI Latin Ilynlns (aeeolllpaniment to Part 1, 
(HYlIlnl'i) of the ahove , " . 

IX. BOOKS ON GREGORIAN AND CHOIR� 

TRAINING.� 

./o!I1ll·r, lJom.-~l'w Sl:IlOol of Gregol'ian Chant. ..... Pustet 
nastonc-Cours l'ratitJlw et Theorique 1111 Plain Challt 

1{0nIain Dl'l"itkoff 

Ki,'rJlI', A.-Theorip eL Pratiqlle du Chant Gnigol·il·". " 
:\Iartin, Sir. (h~o.-TII('. Art of Training Choir Boys ... ~ovello 

Cas:,;idy, Tholi.-Sight Singing nlade caliY (Cary) Fishel' 
Rolterts, Dr.-Varlp.)' CllOir Training (Fronde) Fi:,;lwr 

T<'I'1'y, H. R. - Catholi,: CllIll'l'h :'Ilui<ie - a gpneral and 

Pral~tieal :\Iannal for Choir :\faslers (Greening) Fish"r 

.HHHlESSES O}' P{JBLISHj<~US: 

BOOSEY, !) Ea:,;t 17th Street, ~ew York.� 

BHEITKOFF, :!4 West ~Oth Strc"t, Xew York.� 
FISCHEl:, 7 Bihie Hous", Xcw York.� 
lIEU,Dfm, St. Loui:,;, :\10.� 

XOVELLO. ~l East 17th Street, XI1W York.� 
l' (~STET, :3:! Barelay St,reet, X ew York.� 
SI~G-K~BERGER, St. Fnllleis, \Yi,~.
 

X. B. Filic!lcr is the .\lIlPriean pllltlillher of till: Ill\W 

(: regorian edi tions of Vesel!'l', Belgiu Ill, a nd in general he III1Iy 

lte applied to for lIny numbl"r on OUl' approved list. 


